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HONORARY GRADUATE
i Nadine Gordimer .
E The University sought to honour Nadine Gordimer, one of the greatest writers our country has Nadine Gordimer's next novel, Burger's Daughter (1979), was Initially banned. This produced a
; been blessed with, by expressing its desire to confer on her the honorary degree of Doctor of cry of outrage from fellow writers and critics, and from readers. In the novel the author portrays a
It Literature, the highest mark of its appreciation of her distinction. Miss Gordimer has honoured precarious world of political dissent. Again, Miss Gordimer was awarded the CNA Prize.
| the University by agreeing to accept the degree. The latest novel, July's Pecple, published three years aga, is a fantasy of the coming revolution,
Nadine Gordimer was bom in Springs in November 1823, She was educated at the local convent SYmpohsmg t_he passmg_oi the _old \Iworld and !he struggle of the new world_to be_bor_n. it gemonstrates
school. At the age of 15 she published her first story. n 1946 she became & student at this university; _Nadlne_qudnmer. S conSI:?-@ent fl_del itytothe vnew}hat_no conscientious \:vrlteriivmg inthis country may
but after a year she decided that her talent for creative writing called for the complete devotion ignore its immediate political history. Far the third time the author gained the GNA Prize.
of her energies, When she was only 23 she wrote one of her finest short stories, “The Train From Miss Gordimer's novels as a whole explore the effect on individuals of the politics of racial
Rhodesia’; it appeared in Trek, a magazine, long since dead, but still remembered by some forits high oppression. Her short stories are remarkable products of a most exacting literary form. They are

d by The New Yorker magazine, an early triumph. characterised by a photographic eye for detail, and focus on significant moments of iilumination in

quality. In 1849 a short story of hers was accepte ,
lume of short stories, Face 10 Face, which the protagonist discovers, through personal failure or disillusionment, the consequences of

This was the star of a steady stream of publications. A vO

appeared in 1949; and a further volume, The Soft Voice of the Serpent, in 1852. The nexi year saw fiving in an apartheid country. She has maintained fidelity to her initial realist style. Her technique
the publication of her first novel, The Lying Days,in the early chapters of which her life in the small and her sense of selection remain impeccable; only the themes, settings and incidents change,
1 fining town of Springs is vividly recorded. The novel is a lyrical evocation, drawn from experience, which is a tribute to her artistry. Running delicately through the stories are the sense of
I of a young girl's discovery of love and social reafly in the changing environment of 8 little town, uproctedness and the ditficulty of communication typical of our times. Profound compassion 18
i of the seascape of family holidays, and of the campus of a city university. It is the most optimistic fused with deep perception. In‘The Train From Rhodesia’, for instance, many of us, in amoment of
of her novels. :tf)nest self;%natysis. v:ill see ourselvu?s refiected in the husband, newly wedded, haggling withthe
. rican woodcarver at a station and forcing him to reduce the already miserably low price of his
Thereafter a volume of short stories or a fovel appeared every two of the® yesrs. Though they eautiful and beloved carving of a lion. Victorious, having made a mockery of a black man proud of
make demands on the reader, assume that he has undergone 2 liberal education and has the hie art, the husband hands th ift 1o his bride; " g :
capacity to appreciate irony, they have been rewarded with widespread and sustained appreciation. is art, the husband hands the g to his bride; she coldly rejects it. For her it is a sad moment
' i ) A N of Niumination and disenchantment — ‘the discovery of the void'
Today Nadine Gordimer is the internationatly acclaimed author of nine collections of short stories, . . R . . .
eight novels, and two volumes of literary criticism, African Literature (1972)and The Black Interpreters: One of Nadine Gordimer's volumes of short stories, Friday’s Footprints (1960), gained for her the
Notes on African Writing. She is the co-edior of South African Writing Today(1967), andhas written W H Smith Literary Award.
several plays for television. Works of hers have been translated into ninateen languages. Her in her creative works Nadine Gordimer has adopted an uncoempromising stand. Her vision of life

in this country has grown ever bleaker. White supremacy produces a numbing of the feelings, a

SUCCEss is Our SUccess — our country's success.
resistance to friendship across the colour line, and a growing, all-consuming dread of the UnKnown.

It is fitting that the University try to convey its appreciation of the life and work of this eminent ce I ur line, 1

south African, who has contrivuted so much to the cultural heritage of our country and the critical The setting IS mostly Johannesburg, epitomising the co-existence of the very wealthy and the very

xamination of its soul. p;Jhor, their T\o;r‘orknr::g totgether in pfart of their daily rounds, their living completely separate lives
. ) ) otherwisa. charac . iti i i i
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the interracial social and cuttural milieu of liberal Johannesburg. It is a splendid depiction of the i ) \ .

two distinct ‘worlds', Isofated through human will and legisiative enactment; of the constraints of Aways Miss Gordimer writes with taste and subtlety in a richly descriptive prose; always she is

jife under apartheld. The novel is rich in brilliantly observed and recorded scenes of urban and of exploring the ceaseless ordeal of the human spirit. Perhaps her finest moments are when she is on

biack township life. Miss Gordimer's impressive descriptive power generally comes to its finest the hazy borderling between private emotions and external forces.

fiowering In her short stories, but it is also a striking feature of her novels. Always there is a wonderful Of her work, Nadine Gordimer has spoken seldorn; but when she has spoken, she has made

exactitude of places. Her skill in depicting characters with a sharp economy is reftected in all her significant remarks. ‘In South Africa, she has said, ‘in Africa generally, the reader knows perilously

little 2bout himself and his feelings. We have a great deal to leamn about ourselves, and the novelist,

writings.

Occasion for Loving, the next novel, coming five years Jater, moves away from the representative along with the poet, composer and pa'lnte_r, must teach us” in 1882, in a lecture In New York, she

South African types and scenes of the first two novels. It is & confession of the tailure of liberal gave expression to anxious self-examination. To depict South Africa today she quoted a passage

humaniem in South Africa, the dismal consequences of a life for human beings in a colour-bar from the writings of the ltalian philosopher Gramscl: ‘The old is dying, and the new cannot be born;

society, Pessimism dominates all Miss Gordimer's subsequent novels save one: A Guest of Honour in this interregnum there arises a great diversity of morbid symptoms.” She then depicted her

(1970), her longest work, In which she moves out of South Africa to examine the complexities of dilemma: ‘There are two absolutes in my life. One is that racism is evil — human damnation in the
Old Testament sense — and no compromises, as well as sacrifices, should be too great in the fight

African socialism in & newly independent black state. it is impressive in its analysis of cross-currents it i L A pedlLlio % -
in political affairs. Uniike 2 number of other prominent South African authors in their welkFknown against it. The other is that a writer is a being in whose sensibility is fused the duality of inwardness
novels, she deliberately rejects explicit protestagainst the denial by apartheid of human relationships, and outside world, and_ he must never bg asked to sunder this union. The coexistence of these
allowing the situation to speak for itself. This work was crowned with the highly regarded James Black absalutes often seems irreconcilable within one life, for me.'
Tait Memorial Prize. A reserved person, and believing that a writer should use her time to write, Nadine Gordimer has
The Lale Bourgeois World {1 966) is permeated with the diagnostic pessimism which has come fo courteously declined many of the flattering inyita_tions from acaderic institutions in various parts
characterize Nadine Gordimers closety observed portrayal in her later fiction of the changes in of the world that have courled her. Those invitations that she has accepted make an impressive
South African life through the seventies and early eighties. list. She has been a visiting professor at the Institute of Contemporary Arts In Washington, at
In The Conservationist (1974) a Johannesburg businessmar, a ‘cheque-book’ farmer, confronts S?,’t‘(ﬂ;"o'jc'l{;ﬁ;ﬁg‘ghgrg';?gggn‘ﬁ;;;’e’g‘;’ hf!orthwefs:zrplUnwecrgity and the University of Michigan.
spiritual bankruptcy against afractured background of isolated groups of Afrikaner landowners, Indian invited to give the Watker Semi narsu:t 1hal;c:nesst§?1;izm Irr:t 1ngTa£§ Shéu&nazaeggt\;edr:f‘yh?;iyr:ar;l?“g?
traders and black iabourers, Even more sharply than in Occasion for Loving agg Th|e Late Bdourge_or's of the American Academy and Institute of Literature and Arts, and in 1980 of the Amen'carrly Academy
. Y . ) H . lon 0] | ! - ] X
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of the heart’. The novel gained for the author the joint award of the Booker Prize; nor were its merits Literature. In 1875 s?r o rgeceiv o e ?—‘ren\::rin?ern::ronzg thereans{ : rife Tr‘\feoGraen ph g\!i’;le 38‘:%?6
overiooked in South Africa, for it was rewarded with the CNA Prize. famous University of Leuven (Louvain) of Belgium conferred the degree of Doctor of Literature

honoris causa on her in 1980
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Nor has Nadine Gordimer confined her services to her fellow human beings to foreign lands.
She has given the Academic Freedom Lecture at the University of Natal, Durban, and at Rhodes
University, and has given unstintingly of her fime and energy to promote freedom of speech and
writing in this country. For three years prior to its disbandment she served on the executive of South
African PEN, involving herseif deeply with issues of censorship and the banning and harassment

of writers who were political figures. She has organised and participated in numerous public readings.
The importance of writing by blacks in South Africa has aiways been recognised and stressed

by her.

Nadine Gordimer has been a major Inspiration to the creative life of the city of Johannesburg and
its environs. The international connections that have come with fame have not drawn her awayfromthe
country of her birth, where her presence has been a constant force for good. Her continued and
generous visibility, at the cost of her love for privacy, has been a significant source of hope and
inspiration to more than one generation of white and black writers, students of literature, and readers.

Itis indeed a privilege for the University of the Witwatersrand to confer on so distinguished a South
African its degree of Doctor of Literature honoris causa. In so doing the University wishes to recognise
her outstanding contribution, as a writer and a friend of the community asa whole, to our intellectual
and creative life; her achievement, through her novels and short stories, in causing so many to lay this
sorry state of things to heart; her lifelong and unswerving vision of a common culture in South Africa,
no longer divided by artificiat barriers of race or class; her stripping of the fagade of equity in our
inequitable society; her exposure of dissimulation and unwarranted self-rightecusness in the
privileged; her dedication to freedom of speech and freedom of the press; and her gallant fight for
liberty of the enlightened spirit and man’s unconquerable mind.
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